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noted in Wide Angle, Chion “shows little 
interest in examining sound’s implications 
in the construction of gender, nor is he con- 
cerned here with any other kind of textual 
politics.” 

There’s also a certain French love of 
paradox and provocation here—such as the 
repeated assertion that there is no such 
thing as a soundtrack—that may disconcert 
as much as it clarifies, despite the fact that 
Chion works overtime in trying to justify 
such a remark. (What he mainly has in 
mind is the assumption that the sounds in a 
given film “constitute a coherent entity” in 
the same way that images do: “The image 
track owes its being and its unity to the pres- 
ence of a frame, a space of the images in 
which the spectator is invested,” but the 
sounds of a film, considered independently, 
“do not form an internally coherent entity” 
in the same fashion; moreover, there are no 
objective sound units that correspond to 
objective image units like shots.) 

Some readers may balk as well at all the 
new terms that Chion has invented or 
adapted to describe his concepts. But the 
amount of fresh, lucid thinking found here 
more than justifies such minor difficulties. 
No one can emerge from this densely- 
packed volume without a deeper under- 
standing of what sounds and images do to 
one another, and to ourselves in the pro- 
cess.—Jonathan Rosenbaum 
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